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Abstract. This research focuses on the revitalization of songs by Ismail
Marzuki which is considered important as an effort to increase the
appreciation of generation Z, towards Indonesian national composers of the
early 20th century. The research problem is the revitalization efforts carried
out by generation Z in several Ismail Marzuki’ songs. This research is
qualitative using a case study method by exploring one case in a limited
system. The subject of this research is some college students of Music
Education Study Program and Music Study Program, FPSD, Indonesia
University of Education (UPI). The research findings are the revitalization
of several Ismail Marzuki's songs to increase the appreciation of students as
a part of generation Z is realized in music arrangements and performance.
The evaluations of music arrangements and performance by Generation Z
audiences show their appreciation toward the 20th Century Indonesian
National Composers. The conclusion of this research is that students as a
part of generation Z arranged several of Ismail Marzuki's songs in the swing
jazz style as a musical preference that is closely related to their previous
musical educational background. Revitalization efforts are also manifested
in music performance, which not only involve musical aspects, but also non-
musical ones. Musical arrangements that relevant to Generation Z characters
as well as musical performances that collaborate musical and non-musical
aspects have a significant impact on the Generation Z’s appreciation toward
the 20th Century Indonesian National Composers.

1 Introduction

Ismail Marzuki (1914 — 1958) was one of the Indonesian national composers of the early
20th century. His musical experience lasted from childhood in the family environment
until adulthood. In his teens, Ismail Marzuki has been active in the tambourine music
group in his neighborhood. The family's collection of vinyl records is quite large with
various songs and rhythms, ranging from keroncong, jali-jali, cokek, gambus, to Western
songs, such as songs from France, Italy, and Latin, with rhythms of rumba, tango, samba,
etc. Ismail Marzuki is known not only as a saxophone and accordion player, but also as
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an announcer who appeared on a radio show with a humorous style. During this event,
Ismail Marzuki sometimes made subtle allusions in Dutch [1]. Ismail Marzuki is known
as a composer who created his songs during three eras, namely the Dutch Colonial Era,
Japanese Colonization, and the Independence Era (revolution), totaling + 240 songs. The
songs produced almost represent his era, his patriotic spirit, love, and romantic feelings
[2,3]. Of these songs, there are several songs whose creators are not yet known for certain,
such as Als de Orchideen Bloeien, Ole-ole Bandung, and Halo-halo Bandung, which have
caused controversy among Indonesian music observers [3].

However, the reality shows that several of Ismail Marzuki's songs still resonate today,
for example Rayuan Pulau Kelapaand Indonesia Pusaka. In fact, one of the songs, Payung
Fantasi, became the main theme of the Musical Series presented by Indonesia Kaya with
Garin Nugroho and BOOW Live which premiered on 26 October 2022
(https://www.youtube.com/watch?v=m_w0WdOMzKQ). His humorous and critical
characters in social life at that time can be seen in one of his songs, Selamat Hari Lebaran
or Selamat Lebaran, which was released in the 1950s. In the video documentation on the
YouTube application, it is explained that this song is often sung by singers or music groups
when approaching Idul Fitri, a Muslim holiday. The song of Selamat Hari Lebaran or
Selamat Lebaran by Ismail Marzuki is one of the most popular and timeless songs. This
song is packaged beautifully, involving spiritual, humorous, and critical elements
(https://www.youtube.com/watch?v=m_w0WdOMzKQ).

Unfortunately, there are still many Ismail Marzuki’ songs are not well known to the
current millennial generation, especially generation Z. For Generation Z perspective,
songs by the Indonesian national composers of the early 20th century, including Ismail
Marzuki, seem outdated. Based on this reality, an idea arose to revitalize several songs by
Ismail Marzuki as an effort to increase the appreciation of the generation Z towards the
20® Indonesian national composers. The problem raised in this research is the
revitalization of Ismail Marzuki's songs to increase the generation Z 's appreciation of the
20 century Indonesian national composers. In connection with this problem, several
research questions arise, Ze.: 1) how are the Ismail Marzuki’ songs arranged by
Generation Z? 2) how do they show those song arrangements in the context of a music
performance; and 3) how do Generation Z audiences’ appreciation toward the 20%
Indonesian national composers based on the music arrangements and performances they
watched?

2 Methods

This research is qualitative with a case study method. The case study method involves the
study of a problem that is explored through one or more cases in a limited system.
According to Schwandt & Gates [4], the case study method is research on matters related
to case-based investigations. Cases can manifest as people, events, or actions, etc. A case
can be defined as a specific case and developed during the research. In other words, what
constitutes the object or case of research may not be known until most of the empirical
research is completed [4]. Based on this explanation, the case presented in this research
is the actions of generation Z in revitalizing Ismail Marzuki's songs, Ze., their efforts in
arranging songs and musical performances. Performance evaluations by Generation Z
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audiences show their appreciation for revitalization of Ismail Marzuki's songs as one of
the 20* century Indonesian national composers.

3 Results and discussion

3.1 The definition of revitalization

The term "revitalization" has become popularly used in recent years [5]. This term is also
used in everyday life to describe various forms of innovation, including music. An
anthropologist, A.F. Clarke Wallace, is seen as the first person to use the term
"revitalization movement", which he defined as efforts made by members of society to
build a more satisfying culture. Wilczkiewicz & Wilkosz-Mamcarczyk [5] concluded that
revitalization is a form of action, being a part of urban policy, influencing the whole life
of a city, the action that combines respect for the past and local traditions with solving
local problems of the population. Soedarso SP explained that revitalization is an effort to
"vitalize" or revive something whose existence is still meaningful and needs to be
maintained and developed [6].

3.2 The definition of generation Z

In general, the millennial generation can be categorized as 'youth'. Youth refers to people
in a certain age group who are not mature adults [7]. The explanation of generation Z is
explained by Browne & Foss [8] that generation Z is the generation born after 1995 which
is often called as digital natives. They are a generation born in a globally connected world
(the internet). As learners, they tend to be more familiar with technology. Hoxha and
Zeqiraj argued that the developments and changes that have occurred over the last few
decades have an impact on the character of a generational group. Each generation is
unique and must be understood differently. Compared to previous groups, generation Z
is very connected to the internet as this generation's attempt to understand the world [9].
Seemiller & Grace explained that generation Z born 1995 through 2010, now comprises
the entire traditional-age undergraduate college demographic. According to a study by
Seemiller and Grace, more than 70% of Generation Z college students identified with
characteristics of loyalty, thoughtfulness, determination, compassion, open-mindedness,
and responsibility. They also prefer video-based learning and applied learning where they
can see a demonstration of the task they need to do either in-person or online. And many
like their learning to be tied to real-world issues, those they are experiencing presently
or those they will face in their future careers [10].

3.3 Generation Z and the revitalization of Ismail Marzuki’ Songs

Efforts to revitalize Ismail Marzuki's songs were carried out by two students, Jilan Luandri
Hakim (Music Arts Education Study Program - FPSD) and Pratama Yoman Santoso
(Music Study Program - FPSD) who can be categorized as part of generation Z. Two of
several songs by Ismail Marzuki that they arranged are the arrangements are Selamat Hari
Lebaran or Selamat Lebaran (1950s) and Payung Fantasi (1955).
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3.4 Selamat Hari Lebaran

The arrangement made by these two students to revitalize Ismail Marzuki's songs was to
change the music genre from gypsy to swing jazz. Swing jazz developed in the 1930s and
1940s and was characterized by rhythmic rhythms, improvisation, and distinctive
ornamentation. According to Schuller and Wood, swing music first developed in the
United States in 1935 and was associated with "Big Bands" such as Glenn Miller, Benny
Goodman, Duke Ellington, Artie Shaw, and Tommy Dorsey. Swing combines some of the
rhythms and moods of blues and jazz music with Jewish folk music, Irish, country, and
pop music to produce music that is popular and easily absorbed by the public. Swing is
sometimes played in more informal settings by small bands using a more spontaneous
performance style [11]. Leslie & Skipper Jr. [12] explained that there are various
definitions of what is meant by a big band, but usually a big band consists of
approximately ten instruments, namely two or more brass instruments, two or more
saxophones or other double-reed instruments, and a rhythm section consisting of from
bass, piano, drums, and sometimes guitar or banjo. Other instruments have also been used
in big bands, according to the style and time.

In the original version, this arrangement adopts a gypsy style which has its roots in
the music of gypsy communities in Eastern Europe with influences from American jazz.
This style tends to emphasize solo vocals and the accordion as the main instruments in
the musical accompaniment. However, in this second student version, the arrangement
switches to the swing jazz genre which has different characteristics. In this arrangement,
the swing jazz style gives a new and different color by adopting some elements, such as
strong rhythmic accents and unique harmonic processing.
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Fig. 1. The beat of original version. (Researcher documentation).
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Fig. 2. Written (red square) and played (blue square). The beat of arrangement version.
(Researcher documentation).



SHS Web of Conferences 197, 03005 (2024) https://doi.org/10.1051/shsconf/202419703005
ICADE 2023

.
- % L £r P
.2 ﬁi : = -
ot
) & —
At § l{
| Fm | Gsus®l| G7

Fig. 3. Harmony processing for dominant 7t at the end of the song phrase. Addition of Gss* chord
produce uniqueness in the dominant 7. The arsis on Gss* chord produces a ‘surprise’ at the end
of the song phrase. (Researcher documentation).

Determining the genre will be closely related to determining the instrumentation.
The arrangement of these two students also shows the uniqueness of the instrumentation
style using big band. Big band is a musical formation consisting of a rhythm section, wind
section and vocal section. The rhythm section usually consists of piano, bass and drums
which are responsible for the rhythmic basis of music. The wind section includes
saxophones, trumpets and trombones which provide a distinctive sound color in swing
jazz. According to Dunscomb & Hill, the rhythm section is one of the most important
sections in the jazz big band. Berry emphasized that a good band is almost impossible
without a good rhythm section. Berg, Fischer, Hamilton, and Houghton explained that
the intensity of the rhythm section 'influences' the ensemble members, helping them to
play with the style and intent of the music [13].

Vocal section provides a vocal layer that blends with the other instruments. With big
band instrumentation, the arrangement of these two students gives a new dimension to
the arrangement with the agility and diversity of sounds produced by the combination of
these instruments. College students as part of generation Z have more experience using
their voices than playing instruments. According to Kratus, their vocal improvisations
may be more sophisticated than the same students' instrumental improvisations [14].
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Fig 4. Processing various sounds and rhythms in a fill in’ technique at the end of the chorus

phrase, the main melody plays a long note as a closing melody, bass and chords strengthen these
beats as the basis of harmony, the brass section fills the gaps in the arsis beat with short accents.
(Researcher documentation).

The nuances of swing jazz presented through a big band provide an opportunity for
musicians to improvise and interact dynamically in music. Interaction is an important
factor in jazz music. Brinck [15] explain interaction indicators, for example "connect,"
"communicate," "adjust," "being disciplined." Based on the perspective of symbolic
interaction, Dempsey explains the significance of context to jazz musicians’ musical
communication [15].

Improvisation and melodic variations also influence the uniqueness of this
arrangement, because these two elements are very strong in the swing genre and big band
instrumentation. Improvisation is another important thing in jazz music. In the process,
students assimilate the characteristics of a musical style, applying them on their
instruments thus focusing on improvisational performances [16]. Swing jazz is known for
the improvisational freedom of musicians who explore spontaneous variations of melody,
ornamentation, and expression. In this arrangement, the tendency of arrangers who can
be categorized as generation Z to process music in a “wilder” way is reflected in a greater
emphasis on improvisation and agility in musical execution that gives musicians artistic
freedom to add more personal elements to their music playing.
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Fig. 5. This part shows improvisation and freedom in the arrangement.
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When the bass line (band and trombone) plays the pedal point in the dominant, the
other brass section processes the sequence, starting in harmony with the dominant until
out of the basic chord progression of G, resulting in a 'wild' impression in the
arrangement. (Researcher Documentation)

3.5 Payung Fantasi

The arrangement of Payung Fantasi displays striking uniqueness in the use of drums,
especially the snare drum, as the main element in the rhythm section. The snare drum
provides truly spectacular and unexpected accents, creating an abundance of variations
and presenting creative techniques. In this arrangement, the snare drum is the guide that
leads the drum set and the entire rhythm section. Ingram and Kelly explain that the lead
trumpet (1st trumpet) is responsible for leading the ensemble in style, dynamics, beat feel,
and sound in collaboration with the lead alto saxophone and trombone, and the drummer
[17]. This uniqueness is particularly visible in various aspects of the arrangement,
including the opening intro, transitions between sections, arrangement of lyrical phrases
and closing part. At the beginning of the intro, the snare drum plays accents as a
benchmark to start the intro section.

Fig. 6. The snare drum starts at the beginning of the song and continues with the main intro
melody in the brass section. (Researcher documentation).

In addition to playing the beat pattern, the snare drum also provides important accents
and marks the end of melodic lines in the intro. When the bridge at the intro run to the
verse, the drum set plays a new pattern and the snare drum gives a new color by doing
‘double time’ on each pattern. In this case, the snare drum makes a significant
contribution in creating change and continuity in music. Furthermore, the accent given
by the snare drum becomes a guide for the wind section when they play the transition to
the second verse.

Fig. 7. Snare drum as a connector between parts. (Researcher documentation).

In the closing part, the snare drum plays a steady triplet pattern, providing a powerful
crescendo to close out the arrangement perfectly.
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Fig. 8. Triplets on the snare drum to reinforce the end of the song. (Researcher documentation).

Based on this explanation, it can be said that the use of the snare drum as the focus of
the rhythm section provides a very essential and interesting uniqueness. The snare drum
takes a dominant role in creating musical variations, directing transitions, emphasizing
important moments in the song, and expressing dynamic changes. Using creative
techniques, the snare drum manages to take this arrangement to a higher level, creating
an immersive experience for the listener. The arrangement of Payung Fantasi highlights
the uniqueness of using the snare drum as the main element of the rhythm section. The
snare drum's contribution in creating variations, directing transitions, emphasizing
important moments, and expressing changes in dynamics, makes this arrangement as a
musical work that captivates the listener.

3.6 Music performance — Let’s Swing: Tribute to Ismail Marzuki

In every musical genre, musical performance is an important practical activity that should
be implemented at every level of education. In jazz music, for example, Kerr states that
performance is the main practical activity for students studying jazz music in higher
education [18]. According to Sloboda, the music performances are vital for many people.
Music performances can fulfil various internal needs (e.g., music as a mood-changer or
mood-enhancer) and function to achieve their goals. This explains why so many studies
have concentrated on the various issues. Boer & Abubakar stated that one of the issues
was the influence of cultural factors [19].

The influence of cultural factors in musical performances can be seen in the
performance of Let's Swing: Tribute to Ismail Marzuki on Thursday, 27 June 2023 at the
Amphitheater Building of Indonesian University of Education (UPI). Different from
musical performances performed by previous generations, this musical performance does
not only involve musical aspects (musicians and singers), but is also supported by non-
musical aspects, such as choreography, props, multi-media, and lighting [20]. Hall [21]
stated that instructors and students can work together creatively to achieve common
goals and incorporating many varied, multifaceted elements, such as composition, stage
design and planning, lighting, and choreography.
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Fig. 9. Props, multi-media and lighting in the performance of Let’s Swing: Tribute to Ismail
Marzuki. (Researcher documentation).



SHS Web of Conferences 197, 03005 (2024) https://doi.org/10.1051/shsconf/202419703005
ICADE 2023

Fig. 10. The musicians in the performance of Let’s Swing: Tribute to Ismail Marzuki. (Researcher
Documentation)

This collaboration was explained by Green that the non-musical aspects could add to
the quality of the show (Kastner & Menon, 2019). According to Hall [21], how to stage
and choreograph musicians during the performance gave the opportunity to involve
students in the creative process, helping them to understand the practical realities of
presenting a music performance. The benefit of working this way is that at this time
students tend to put a lot of time and effort into the more holistic elements. Examples
include improving overall performance using a specific stage layout, set design (such as
banners, specific clothing, use of performance equipment, choosing lighting effects and
creating video media to accompany the musical performances [21].

3.7 Generation Z audience’s evaluation of music performance - Let’s Swing:
Tribute to Ismail Marzuki

The development of music in Indonesia is greatly influenced by the changes that occur
in society. Music consists of aspects of actor and listener [22]. This is understandable
because music is not only created/played/sung, but also to be heard. From the actor aspect,
music involves four dimensions, namely: (1) actor (music/song creator), (2) activity
(creating music/song), (3) product (music/song), and (4) context. From the listener's
aspect, music also consists of four dimensions involving (1) the listener, (2) listening
activity, (3) the result of being listened to (music), and (4) context [23].

From the listener's perspective, the connection between music and factors outside
music occurs because listeners connect music and various aspects of their emotional,
social, and material experiences so that the meaning of music depends entirely on

10



SHS Web of Conferences 197, 03005 (2024) https://doi.org/10.1051/shscont/202419703005
ICADE 2023

interpretation [24]. Based on DeNora's statement, it can be said that music is not only
related to intra-musical issues or within music, but also the environment that produces
and consumes music (extra-musical). Extra-musical factors refer to the relationship
between music and various aspects of emotional, social, and material experiences so that
the meaning of music is very dependent on individual interpretations. From social
experience, individuals are part of the conditions in society which are caused by socio-
cultural changes, politics, technological advances, and the economic/business interests of
the owners of economic capital [25]

Generation Z is a generation that is very familiar with technological developments of
the 20th century. Hargreaves, Marshall, & North stated that in line with technological
advances in the 20th century, very rapid changes occurred in the field of music education
[26]. Digital technology and social media increasingly influence all aspects of daily life
and individuals can access music at any time. They also feel free to choose and listen to
what they want from various music genres. The music industry's efforts to provide music
that appeals to listeners from various backgrounds overlapped with the desires of
musicians seeking new styles, giving rise to many musical genres and sub-genres.
Ginocchio suggests that this causes some music educators to continually try to catch up
and keep up with the ever-changing musical trends and musical tastes of their students
[26].

The close relationship between the generation Z and technological developments
shows their appreciation for musical performances that suit to their tastes. Several
audiences belonging to generation Z were interviewed to understand their views on the
swing style of the song Selamat Hari Lebaran which was arranged in big band format.
One of them said that the swing style played in a big band format seemed very beautiful.
According to him, "as an opening song, the arrangement of the song adds a majestic
Impression, especially for the opening song. Therefore, it is very appropriate to serve as
the opening song." Another viewer stated,

“The vocal recital with the song Selamat Hari Lebaran was performed in a big band
format, making the atmosphere of the song sounds newer. The work seems more
luxurious in its presentation.”

Some audiences from the generation Z were also interviewed about their perspective
on the swing style in the song Payung Fantasiin big band format. One of them expressed
his perspective,

‘Swing style and played in the form of a big band sounds cool. The music that was
sung seemed more magnificent, wider, plus there was voice 1, voice 2, creating a very
beautiful harmony. This time I saw and heard the song Payung Fantasi as an old music
genre but presented in a new style. It seems more sassy, more romantic, with a swing
style and played in a big band format.”

Another viewer said:

“When performing the work Payung Fantasi, the first impression that came to mind
was "funny” because of the swing style that was presented. This song feels very funny
because of this style. With music performed by a big band, the song Payung Fantasi
becomes fresher.”

11
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The Generation Z's appreciation for the involvement of choreography, visual media,
props, and lighting is also visible in the results of interviews that have been conducted.
One audience member said that the musical performance involved choreography:

1 think the non-musical aspects of this performance are very important motivating
factors. Like adding to the excitement of Selamat Hari Lebaran. The visual media of each
change of work, as well as other ornaments, such as decorations, really influence and add
to the interest of this event. The choreography in the song Payung Fantasi depicts a
romantic atmosphere. All these factors really influence and add to the attraction of this
event’.

4 Conclusion

Generation Z's revitalization of songs by Ismail Marzuki is realized in the form of music
arrangements and performances. From the aspect of musical arrangement, Generation Z
arranged several of Ismail Marzuki's works in the swing jazz style as a musical preference
that is closely related to their previous musical educational background. From the aspect
of music performance, Generation Z tends to be motivated by performances that not only
involve musical, but also non-musical aspects, such as composition, choreography, stage
design and planning, lighting, and visual media. Music arrangements that relevant to
Generation Z characters as well as musical performances that collaborate musical and
non-musical aspects have a significant impact on the Generation Z’s appreciation toward
the 20* Century Indonesian National Composers.

The authors declare that there is no conflict of interest regarding the publication of this article. The
authors confirmed that the paper was free of plagiarism.
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