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Abstract. This paper outlines the scope and outcomes of a workshop that 
used a covered traditional marketplace as a learning environment, 
interrelating GPS tracking and psychogeographic mapping into 
architectural education. The study documents a 10-day research internship 
in which 11 first-year architecture students navigated Istanbul's Grand 
Bazaar using Mergin Maps GPS tracking, along with drawings, collages, 
photographs, and annotations. Employing the dérive methodology, the 
students walked between assigned gates without navigation aids, 
documenting their embodied experiences through the bazaar's complex 
street structure. Data was synthesized into individual journey maps and a 
collective exhibition using sewing threads in different colors on a 2xA0 
map. The outcomes demonstrate that GPS-tracked dérive produces both 
quantifiable navigation data and phenomenological documentation. 
Participants who had completed only their first year of architectural 
education developed diverse representational strategies, including scent-
based navigation maps, motif-focused spatial continuity diagrams, and 
product-oriented collages that translate embodied experience into 
architectural documentation despite limited representational abilities. The 
study emphasizes the potential impact of engaging with a unique cultural 
heritage—one that influences the senses and emotions through its dense 
layering of sensory stimuli, presents complexities that require constant 
awareness, and embodies inherent uncertainties and a mysterious 
atmosphere—on participants as a psychogeographic experience. 

1 Introduction 
Grand Bazaar is situated in a convenient location, easily accessible from the city's two 
harbors, at the central spot of the historic peninsula. Today, it is a massive, enclosed 
structure encompassing approximately 40.000 square meters enclosed space, comprised of 
22 entrance gates, approximately 65 streets of varying widths, heights, and nature, and 
more than 3000 commercial units lined around these streets, 2 Bedestens (multi-functional 
commercial buildings) the inital structures of the bazaar, 14 commercial inns supporting the 
production and trade in the vicinity, along with 5 mosques and 7 fountains. Numerous 
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historical inns and lines of shops have also been located around the bazaar, as a natural 
extension of the covered area. 

The workshop aimed to provide students who have completed their first year in 
architecture with a personal experience of a significant cultural heritage that still holds 
many unknowns, fostering a sense of historical awareness and a grasp of the place's unique 
atmosphere from their perspective. The goal was to enable them to map these collective and 
individual experiences and transform them into architectural representations. 

The study was initiated in the studio through a series of seminars organized by the 
members of the Cultural Heritage and Mapping Laboratory, introducing the historical 
background of the bazaar, as well as the content, program, methods, and basic tools and 
applications, including Mergin Maps and QGIS. Before entering the Grand Bazaar area, all 
participants downloaded and activated the application on their mobile phones. 
Subsequently, each participant's digital footprint was documented. On their first day in the 
complex, the students experienced the space individually, improvisationally. Participants, 
including 4 moderators working in the fields of cultural heritage, mapping, and design—the 
authors of this paper—and 11 architecture students, primarily formed their first impressions 
of the morphological composition, atmosphere, and sense of scale by walking in different 
directions through the streets and on the roof of the bazaar. They had the opportunity to 
gain initial insight into the spatio-temporal transformation of the structure at a seminar held 
at the Grand Bazaar Administration Office. 

Using the dérive method [1, 2], participants began to familiarize themselves with the 
spatial atmosphere by walking alone through the crowd. Each dérive took the form of 
mapping, encompassing various aspects of the space. On the third day of the activity, they 
were asked to walk between two designated doors without navigational assistance and 
began recording their journey, taking photos, and making notes. Every picture they took 
during the structured dérive was automatically saved to the application, thus matching the 
location information with their personal observations. At the end of the third day, recording 
stopped, and each participant's route map was isolated and generated through QGIS. 

When returned to the studio, the participants then embroidered the trails and the photos 
they took onto the collective map, in the size of 2 x A0, using threads in different colors. 
Each represents an individual journey accompanied by photographs, drawings, and other 
graphics. On a separate sheet, they presented their personal experiences as a poster. The 
workshop culminated with a seminar and exhibition.  

Due to the students'limited representational abilities, predominantly traditional 
representational tools were used. Students explored the effects of light on space, smell, 
sound, spatial qualities, and the meaning of space. Critically examining traditional 
production techniques and dwindling products, students created a map using traditional 
product icons, traditional perspective drawings that convey the diversity of street types, and 
collages demonstrating how the layered structure of space can be transformed into 
figurative representations. The study introduces three contributions to architectural 
pedagogy. First, methodological: we combine psychogeographic dérive with GPS tracking, 
providing both objective behavioral data and subjective phenomenological documentation. 
Second, site-based: we provide the first empirical evidence that traditional covered 
marketplaces function as architectural learning environments, functionalizing UNESCO's 
Historic Urban Landscape approach in educational practice. Third, pedagogical: we 
demonstrate that first-year students can successfully engage morphologically complex 
heritage through structured experiential learning while extending wayfinding research 
beyond Western contexts to traditional spatial patterns. These contributions align with 
"Projection as Ideation" through students' work projecting multisensory experience onto 
two-dimensional representations, projecting psychogeographic methodology onto 

architectural pedagogy, and projecting current heritage conditions forward for conservation 
reference. 

2 Background 
Whereas our motivation stemmed from the research project we conducted on the Grand 
Bazaar and the observations and insights we developed throughout this process, we 
contextually conducted a multi-layered literature research focusing on the following topics 
within: Psychogeography as Pedagogical Methodology, Wayfinding in Complex 
Environments, First-Year Architectural Education and Heritage Learning, GPS Tracking 
and Digital Tools in Architectural Education, and Traditional Marketplaces as Cultural 
Heritage and Spatial Systems. 

2.1 Motivation and Contextual Background 

The Grand Bazaar's morphology and form were not designed according to a specific plan. 
This megastructure developed organically over a large area, serving as an example of 
natural growth. This organic development pattern reflects broader Ottoman urban planning 
principles that prioritized incremental growth over master-planned development [3,4]. The 
small-scale production and commercial spaces were established in this convenient location, 
easily accessible from the city's two harbors, at the central point of the historic peninsula, 
which was the heart of the city's life and commerce during both the Byzantine and Ottoman 
periods. The construction of the initial building in the territory, Cevahir Bedesten, a domed 
market hall functioning as a kind of bank where valuable goods, like gold, jewelry, precious 
stones, weapons, antiques, and rare items were kept, preserved, and traded during the 
Ottoman period, dates back to the mid-15th century. Almost a hundred years later, another 
similar free-standing building, namely Sandal Bedesten, was constructed nearby for trading 
primarily valuable textiles.  

The bazaar area expanded with a series of shops built along the streets surrounding 
these buildings. These streets were closed off in the 16th and 17th centuries, creating a 
large, covered bazaar complex. The Grand Bazaar is not only a physical structure but also a 
significant intangible heritage and memory space where unique production and trade 
traditions, distinctive merchant solidarity, and their own code of ethics are intertwined with 
daily life. Severely affected by major fires, earthquakes, and decay, the Bazaar has been 
partially destroyed and rebuilt, and its boundaries have been altered many times. Numerous 
commercial inns and shops, functionally related to trade, production, and other urban 
activities, have been added within and around the Bazaar. 

Between the 15th and 19th centuries, the Grand Bazaar was operated under a foundation 
system, but with modernization, private ownership emerged. Over time, new additions, 
dilapidation, changes in ownership, shifts in production and consumption habits, migration, 
and changes in local and global socio-economic dynamics created a complex network of 
relationships and intricate problems that extended beyond the boundaries of the bazaar. 
Today, despite significant changes in its use, importance, and commercial life in the city, 
the Grand Bazaar remains a key socio-economic and cultural hub within Istanbul's 
historical urban fabric, preserving centuries-old traditions of trade and intercultural 
exchange. 

Research shows that studies on the Bazaar often focus on limited issues in this space, 
which has become an almost insurmountable tangle of complex tangible and intangible 
relationships, usually tracing only a single trade or tradition, or spatial morphologies 
isolated from the inseparable social or cultural elements of the space. The Grand Bazaar has 
always been a significant cultural center in the region, with its rich history and unique 
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Each represents an individual journey accompanied by photographs, drawings, and other 
graphics. On a separate sheet, they presented their personal experiences as a poster. The 
workshop culminated with a seminar and exhibition.  

Due to the students'limited representational abilities, predominantly traditional 
representational tools were used. Students explored the effects of light on space, smell, 
sound, spatial qualities, and the meaning of space. Critically examining traditional 
production techniques and dwindling products, students created a map using traditional 
product icons, traditional perspective drawings that convey the diversity of street types, and 
collages demonstrating how the layered structure of space can be transformed into 
figurative representations. The study introduces three contributions to architectural 
pedagogy. First, methodological: we combine psychogeographic dérive with GPS tracking, 
providing both objective behavioral data and subjective phenomenological documentation. 
Second, site-based: we provide the first empirical evidence that traditional covered 
marketplaces function as architectural learning environments, functionalizing UNESCO's 
Historic Urban Landscape approach in educational practice. Third, pedagogical: we 
demonstrate that first-year students can successfully engage morphologically complex 
heritage through structured experiential learning while extending wayfinding research 
beyond Western contexts to traditional spatial patterns. These contributions align with 
"Projection as Ideation" through students' work projecting multisensory experience onto 
two-dimensional representations, projecting psychogeographic methodology onto 

architectural pedagogy, and projecting current heritage conditions forward for conservation 
reference. 

2 Background 
Whereas our motivation stemmed from the research project we conducted on the Grand 
Bazaar and the observations and insights we developed throughout this process, we 
contextually conducted a multi-layered literature research focusing on the following topics 
within: Psychogeography as Pedagogical Methodology, Wayfinding in Complex 
Environments, First-Year Architectural Education and Heritage Learning, GPS Tracking 
and Digital Tools in Architectural Education, and Traditional Marketplaces as Cultural 
Heritage and Spatial Systems. 

2.1 Motivation and Contextual Background 

The Grand Bazaar's morphology and form were not designed according to a specific plan. 
This megastructure developed organically over a large area, serving as an example of 
natural growth. This organic development pattern reflects broader Ottoman urban planning 
principles that prioritized incremental growth over master-planned development [3,4]. The 
small-scale production and commercial spaces were established in this convenient location, 
easily accessible from the city's two harbors, at the central point of the historic peninsula, 
which was the heart of the city's life and commerce during both the Byzantine and Ottoman 
periods. The construction of the initial building in the territory, Cevahir Bedesten, a domed 
market hall functioning as a kind of bank where valuable goods, like gold, jewelry, precious 
stones, weapons, antiques, and rare items were kept, preserved, and traded during the 
Ottoman period, dates back to the mid-15th century. Almost a hundred years later, another 
similar free-standing building, namely Sandal Bedesten, was constructed nearby for trading 
primarily valuable textiles.  

The bazaar area expanded with a series of shops built along the streets surrounding 
these buildings. These streets were closed off in the 16th and 17th centuries, creating a 
large, covered bazaar complex. The Grand Bazaar is not only a physical structure but also a 
significant intangible heritage and memory space where unique production and trade 
traditions, distinctive merchant solidarity, and their own code of ethics are intertwined with 
daily life. Severely affected by major fires, earthquakes, and decay, the Bazaar has been 
partially destroyed and rebuilt, and its boundaries have been altered many times. Numerous 
commercial inns and shops, functionally related to trade, production, and other urban 
activities, have been added within and around the Bazaar. 

Between the 15th and 19th centuries, the Grand Bazaar was operated under a foundation 
system, but with modernization, private ownership emerged. Over time, new additions, 
dilapidation, changes in ownership, shifts in production and consumption habits, migration, 
and changes in local and global socio-economic dynamics created a complex network of 
relationships and intricate problems that extended beyond the boundaries of the bazaar. 
Today, despite significant changes in its use, importance, and commercial life in the city, 
the Grand Bazaar remains a key socio-economic and cultural hub within Istanbul's 
historical urban fabric, preserving centuries-old traditions of trade and intercultural 
exchange. 

Research shows that studies on the Bazaar often focus on limited issues in this space, 
which has become an almost insurmountable tangle of complex tangible and intangible 
relationships, usually tracing only a single trade or tradition, or spatial morphologies 
isolated from the inseparable social or cultural elements of the space. The Grand Bazaar has 
always been a significant cultural center in the region, with its rich history and unique 

3

SHS Web of Conferences 233, 02007 (2026)	 https://doi.org/10.1051/shsconf/202623302007
EAEA17 2026



architecture. It has been a living scene of vibrant urban life, bringing together production, 
commerce, and recreation within a rich web of relations since the 18th century. The Bazaar 
and its surroundings, designated as an urban and historic conservation area in 1995 under 
national legislation, are located within the Historic Peninsula of Istanbul, which has been 
inscribed on the UNESCO World Heritage List since 1985. The importance of the Grand 
Bazaar, which was protected as a registered cultural property in 2014, extends beyond its 
architecture and commercial potential.  

On the other hand, a series of studies, conservation and restoration projects carried out 
in the Bazaar, and all the different endeavors have not yielded positive results toward 
integrated preservation. While the tangible and intangible values of the Bazaar have been 
lost over the years, many foreign elements that do not belong to the place have been added, 
disrupting its original fabric. For example, many shops in the Bazaar have begun selling Far 
Eastern products, posing a severe threat to the centuries-old production and trade tradition.  

As members of the Cultural Heritage and Mapping Laboratory, we decided to develop 
and submit a research project to TUBITAK (The Scientific and Technological Research 
Council of Türkiye) to fill this research gap. The project aimed to map the intangible 
cultural heritage in the bazaar, which was on the verge of disappearing, within its spatial 
context using GIS-based software. After a long persuasion process, our project was deemed 
worthy of funding and support in December 2024. The feedback from TUBITAK experts 
and reviewers in the social sciences significantly shaped the project. To pave the way for 
this process, we first ensured that the local municipality, which had already conducted some 
mapping studies on the bazaar, signed a cooperation agreement with the university. 

2.2 Theoretical and Conceptual Background 

Guy Debord defined psychogeography in 1955 as "the study of the precise laws and 
specific effects of the geographical environment, consciously organized or not, on the 
emotions and behavior of individuals" [5]. The core practice of psychogeography is the 
dérive (drift), a technique of rapid passage through varied ambiance that emphasizes the 
subjective and emotional experience of urban spaces [6]. Recent scholarship demonstrates 
the pedagogical value of psychogeography. Kim [7] provides the first empirical evidence 
that psychogeographic urban exploration enhances students' spatial awareness, creative 
engagement, and critical understanding of urban environments, as demonstrated in a study 
with preservice teachers in South Korea. In Turkey, İlkay [8] discusses psychogeography as 
a methodological approach for planning and architecture, citing Yorgancıoğlu and Çolak's 
[9] workshop with architecture students in Istanbul's historic districts (Vefa-Zeyrek-Fener-
Balat),where experiential mapping enabled students to grasp body-city-place
interrelationships through sensory documentation.

Architectural pedagogy has adopted psychogeographic methods as critical tools for 
spatial analysis. Giordano and Pagliuca [10] implemented dérive-based mapping with 
postgraduate architecture students at the Sheffield School of Architecture, demonstrating 
how"consciously uncontrolled" walking can unveil hidden spatial meanings. This approach 
aligns with Sadler's observation [11] that psychogeography challenges functional, 
Euclidean values in architecture education. Ummihusna et al. [12] demonstrate that 
immersive experiential learning approaches applying Kolb's Experiential Learning Theory 
significantly enhance first-year architecture students' spatial understanding.  

Baker et al. [13] identify GPS tracking in education as "sparse, inconsistent, and overly 
anecdotal," calling for systematic, replicable studies on how geospatial technologies 
enhance learning. Young et al. [14] implemented mobile mapping with 90+ undergraduate 
students using the ArcGIS Collector GPS app to map heritage monuments, combining GPS 
with photographs and documentation. However, their study used history/anthropology 

students for discrete monument mapping rather than architecture students navigating 
complex interior environments.  

The combination of digital tracking with traditional representation methods remains 
unexplored in architectural pedagogy, despite evidence that hybrid approaches enhance 
learning outcomes [15]. Our study addresses this gap by combining GPS traces with 
drawings, collages, and photographs, distinguishing itself from related studies by 
integrating psychogeographic dérive with GPS tracking technology within a traditional 
marketplace context. 

3 Methodology & Theoretical Frameworks 
This study employed a case study methodology documenting a 10-day intensive research 
internship conducted in July 2025. Participants included 11 first-year architecture students 
from Ozyegin University and 4 moderators specializing in cultural heritage, mapping, and 
architectural design. The Grand Bazaar in Istanbul served as both a research site and a 
pedagogical laboratory. 

The study integrates two complementary theoretical frameworks: the psychogeographic 
dérive methodology [5], emphasizing unplanned navigation and sensory documentation; 
and Kolb's Experiential Learning Theory, which has been validated for first-year 
architecture students [12] and proceeds through concrete experience, reflective observation, 
abstract conceptualization, and active experimentation. 

All participants installed the Mergin Maps application on their mobile devices to enable 
GPS Tracking. The application continuously recorded location data, creating timestamped 
GPS traces documenting movement patterns, route choices, duration, and spatial coverage. 
Each photograph taken during exploration was automatically geotagged, linking visual 
documentation to specific locations.  

Following the dérive principles [10], students documented their sensory experiences 
through field notes, audio recordings, sketches, and photographs as they navigated between 
assigned gates without digital navigation assistance. 

Students created individual A1 posters integrating GPS traces, photographs, drawings, 
and collages representing their spatial experiences. Traditional architectural representation 
techniques included perspective drawings, plan diagrams, material studies using the poche 
technique, and symbolic representations of sensory experiences (scents, sounds, crowds). 

Individual GPS traces were synthesized onto a 2×A0 collective map using colored 
threads, with each participant's route represented by a unique color. Geotagged photographs 
were positioned along corresponding routes.  

The research project mentioned above served as a significant source of motivation for 
the workshop that is the subject of this presentation. With a workshop, we aimed to share 
the knowledge and experience we gained about the Grand Bazaar with the students, to 
allow them to experience the bazaar firsthand through a wayfinding game, to enable them 
to engage in spatial exploration, and to create original representations and narratives by 
mapping the bazaar from their own perspectives.  

We saw the workshop as an opportunity for the first year students to understand the 
Grand Bazaar as a living organism and think of the notion of cultural heritage; mapping the 
invisible such as sounds, scents, and the memory of place; to learn and apply somecritical 
and creative observation methods, -the ways of observation that both questions and 
reconstructs the experience through sensory-representational tools - to establish a 
relationship between architecture and human experience; to expand the means of 
representation from physicality to emotions.  
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The methodology involved structured pedagogical exercises, including field exploration 
and studio-based studies, that encompass lectures, discussions, visual experimentation, and 
synthesis through poster design, as well as reviews and pin-ups. 

Table 1. Workshop Structure. 

Day Workshop Phase Key Activities & Deliverables 
Day 1-2 Introduction & Scale Studio seminars (QGIS, 

Mergin Maps, Psychogeography); Grand Bazaar history; 
Management Board meeting & rooftop tour.  

Day 3-4 Field Research Structured dérive exercises; sensory documentation; 
GPS tracking and geotagged photography.  

Day 5-6 Synthesis Video creation of journeys; archival research on historical
narratives; selection of representation content.  

Day 7-9 Production Individual A1poster creation; collective mapping with 
colored threads; formal review sessions.  

Day 10 Dissemination Final presentations and exhibition. 

We have implemented the program we previously shared with participants, along with 
the timeline. Following the workshop structure outlined in Table 1, the workshop began in 
the studio. We introduced QGIS and the Mergin Maps application, and all participants 
installed the app. A presentation on representation methods included discussions on 
psychogeographic mapping techniques, Rob Krier's systematic analysis and representation 
method, and some other examples and references. The first day concluded with a 
presentation focusing on the Grand Bazaar within the context of cultural heritage. 

On the second day, we held a meeting with the representative of the Grand Bazaar 
Management Board in a meeting room inside the bazaar. The representative person made a 
presentation on the historical background, transformation, preservation, and restoration of 
the bazaar. After the presentation and discussion, a rooftop tour of the Grand Bazaar was 
organized (Fig.1). At the end of the tour, we conducted trials of the Mergin Map 
application. Participants first spent half a day freely exploring the bazaar, getting lost, and 
then finding their way back. Then, we asked participants to navigate the distance that may 
have different routes in between the gates at two different ends, each connection assigned to 
a different participant, first without the application, and then with the application activated, 
recording data related to the space through audio recordings, notes, drawings, and 
geotagged photographs. The collection of sensory data in these labyrinthine routes provided 
a foundation for individual mapping. 

On the third and fourth days, participants continued to explore the area with the Mergin 
Map application active. We had the opportunity to monitor their mobility through the 
application. Spatial data was recorded through the app and various representation methods; 
students focused more on public spaces to avoid interrupting ongoing shopping activities. 
Sensory and emotional experiences were documented, further building the infrastructure for 
individual mapping.  

On the fifth day, based on their experiences, participants created short videos of the 
paths they had previously followed, based on stories they had formed in their minds or put 
into writing and graphics. As part of the program, we met on campus on the sixth day. 

Fig. 1. Experiencing the size of the Bazaar by walking on the roof. 

Participants focused on creating content selections by conducting archival research on 
historical texts and narratives related to the Grand Bazaar. Visuals for mapping and 
presentation work were selected, and video editing was completed.  

In the following days, participants began working on individual and collective 
representations by placing their maps on A1 sheets. In the next step, the participants 
engaged in collective mapping. Each participant created a map and a poster featuring it, 
along with other images and text. A review session was held to evaluate the completed 
works.  

Finally, the conclusions drawn from the individual sheets were incorporated into a large 
2xA0 collective map, bringing all experiences together on a single sheet. The students 
embroidered their specific trails and experience-based narrative field data using different-
colored threads to represent their unique journeys. The workshop concluded with a 
presentation session and an exhibition featuring the students' self-reflections. 

4 Outcomes 
The workshop outcomes reveal how participants translated their embodied navigation 
experiences into diverse architectural representations. The following figures present 
selected examples from the students’ individual posters, demonstrating how personal 
sensory encounters within the labyrinthine structure were transformed into visual and 
spatial narratives. These psychogeographic mappings exhibit a wide range of 
representational strategies (Fig. 2). 

Some participants foregrounded sensory elements such as scent, sound, light, and crowd 
density as primary spatial indicators. In contrast, others emphasized thresholds, changes in 
scale, moments of disorientation, or pauses within the flow of movement. It was also 
observed that products sold within the bazaar were integrated into these elements. 
Participants combined GPS traces with layered collages, symbolic legends, and sketches to 
create their own psychogeographic maps based on the provided map. 

In the first example, the participant highlights the power of scent as a guide to direction 
(Fig. 3). In her legend, she uses traditional Anatolian motifs to represent different scents. 
She associates the smell of food with a star motif, symbolizing happiness; the aroma of 
spices with abundance; the smell of tea with immortality; the fragrance of perfume with 
love and unity; and the scent of leather with heroism. By emphasizing how crowds 
influence sound, emotions, and navigation, she presents a unique perspective on the 
experience of crowds. 
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Fig. 2. Examples from participants' individual representations†. 

In the second example, another participant highlighted the connections between the 
motifs and architectural elements at various points in the bazaar, both amongst themselves 
and with the outside world (Fig.3): 

"One element that caught my attention while walking through the bazaar was the 
decorations on the ceilings. The rhythmic patterns throughout the bazaar connect these 
motifs, offering visitors not only a visual experience but also a sense of continuity across 
different spaces. In my drawing, I aimed to replicate this rhythm by combining these 
motifs, thereby visually expressing the structural continuity of the bazaar. I also observed 
that these motifs are not unique to the Grand Bazaar; similar patterns are found in fountains 
and tiled objects throughout Istanbul. This demonstrates how traditional motifs maintain 
continuity in daily life. My experiences at the Grand Bazaar clearly showed that this 
structure is not only a historical marketplace but also a living architectural system. The 
routes, motifs, ceiling decorations, and streetscapes form a holistic structure that guides and 
shapes the user experience. This study revealed that historical buildings can be understood 
not only through documents but also, maybe more crucially, through on-site observations 
and experiences. I also recognized the importance of observation, documentation, and 
interpretation skills in preserving architectural heritage." 

In the third example, the participant focused on the products sold within the bazaar, 
emphasizing their diversity, colors, and textures, as well as the influence of their repetition 
on orientation and spatial perception. She represented the products as prominent 
components of her spatial narrative and produced collages on the map using photographs of 
the items sold. Historically, the streets of the Grand Bazaar were organized according to 
specific trades, with merchants of the same craft clustered along the same street; this 
organization was even reflected in the street names. Although this occupational clustering 
has diminished over time, the participant attempted to trace and represent its remaining 

† The individual posters were produced by Ayşe Serra Özen, Yağmur Vardı, respectively. 

spatial and commercialimprints. In addition, she documented the diversity of motifs 
observed on the products (Fig. 4) and incorporated them into her psychogeographic map as 
recurring visual elements. 

Fig. 3. Representation of different scents through traditional motifs and the abstraction of crowds 
(left), Representation of motif-based spatial continuity in the Grand Bazaar (right).‡ 

Fig. 4. Participant’s photographs showing motif diversity on bazaar products.§

Figure 5, which illustrates the stages of this study, presents a comprehensive 
cartographic base that includes all digital tracks, an individual map illustrating the specific 
route taken, and the locations of photographs, along with a poster that conveys the 
participant’s spatial experience and utilizes representations of the materials and textures of 
the products sold in the bazaar through the poche technique (Fig. 5). 

Through sectional perspective narratives and collages, individual representations 
express unique, subjective interpretations of the sensory impressions and physical 
characteristics encountered along the route. Participants with limited prior experience in 
representation highlighted the richness of the space's stimuli and the distinctive nature of 
their experiences, noting a heightened engagement with the project. 

‡The posters were produced by Ece Büyükekşi, Nihan Güngör, respectively. 
§The photographs were taken by Nisa Doğa Kuru.
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Following the individual studies, the routes and experiences of all participants were 
brought together on a collective map. In this way, the narratives of the individual routes 
extending to all gates of the bazaar overlapped, forming a multi-layered and holistic 
representation of the bazaar. On the collective map, participants focused on different 
elements of the same streets and produced distinct representations (Fig. 6). 

The workshop findings allow us to draw preliminary inferences about user spatial 
preferences. From the participants' mapping exercises, it can be inferred that accessibility 
and safety are primary concerns. One of the findings was that within the intricate and easily 
disorienting structure of the bazaar, shared public spaces attracted participants and 
functioned as reference points. Accordingly, areas such as squares within the bazaar have 
significant potential to foster stronger community engagement. 

Fig. 5. The collective cartographic base, the isolated route map, and the individual poster.** 

**The individual poster was produced by Nisa Doğa Kuru. 

Fig. 6. Collective map with individual GPS traces embroidered using colored threads.†† 

5 Discussion 
The workshop outcomes reveal tensions between goals and realities, employing a "classical 
survey with some atypical elements like smells," rather than revolutionary innovation. 
Students used conventional architectural representations, supplemented by 
psychogeographic sensory mapping, but did not replace them. The innovation is in this 
hybrid method, combining GPS movement data, traditional architecture, and sensory 
documentation. It offers measurable data for comparison and subjective spatial experience, 
serving as a methodological contribution rather than a revolution.  

Evidence of the spatial reflection of continuity of traditions appeared in student work. A 
participant noted: 'The rhythmic patterns connect these motifs, offering visual and cultural 
links between the bazaar and urban fabric.' Sensory memories showed in scent-based 
navigation, with students using smell to find spice, leather, and perfume zones, reflecting 
Ottoman guild spatial organization. However, significant values are lost compared to early-
20th-century records, including the breakdown of occupational clustering, the 
disappearance of in-situ craftwork, and the disruption of the original fabric by foreign 
elements. A disconnect exists between student experiences and their representations, due to 
technical skills, media limitations, and focus on subjective meaning. This confirms our 
hybrid method, where GPS traces provide objective records to supplement representational 
gaps.  

We respond to the criticism that this study is merely "an architectural research 
conducted in the Grand Bazaar" by highlighting three pedagogical distinctions: (1) the 
authenticity of the space as a functional commercial area and tourist attraction, not a 

††The collective poster was produced by all participants (Alya Günübek, Ayşe Serra Özen, Bade 
Bulut, Ece Büyükekşi, Elif Barina Şıklaroğlu, F. Beria Kahraman, Nihan Güngör, Nil Pelinsu Memiş, 
Nisa Doğa Kuru, Nisa Nur Çakıcı, and Yağmur Vardı). 
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museum; (2) a discovery-oriented process through embodied navigation instead of 
predetermined documentation; and (3) mixed subjective-objective data combining 
measured documentation with experiential mapping. 

The study focuses on "Projection as Ideation" in three ways: cartographic projection 
(translating multisensory experience into two-dimensional surfaces), methodological 
projection (adapting psychogeographic methods to architectural teaching), and future 
projection (mapping intangible heritage for conservation). Limitations include a small 
sample size (11 participants), a short duration (10 days), and a lack of pre- and post-
assessments. Future studies will use more structured methods, larger groups, and systematic 
evaluation. 

6 Conclusion 
This study shows that first-year architecture students can document complex heritage sites 
using a hybrid psychogeographic-digital approach. We achieved three outcomes. First, 
GPS-derived objective navigation data were used for analysis. Second, students developed 
diverse strategies, such as scent maps, spatial diagrams, and collages, translating embodied 
experience into documentation despite limited skills. Third, the Grand Bazaar's labyrinthine 
multisensory environment served as an effective learning lab, increasing student 
engagement and motivation. The study functionalizes UNESCO's Historic Urban 
Landscape approach by having students document both tangible fabric and intangible 
dimensions, such as sensory landscapes, social patterns, and cultural practices that 
synthesize individual experiences into collective spatial understanding. This extends 
wayfinding research beyond Western contexts into traditional spatial patterns, revealing 
how navigation strategies depend on cultural and architectural context. 

However, we acknowledge significant limitations. Students' representational products 
inadequately convey the experiential richness documented in their reflections. The 
workshop's reliance on traditional architectural representation means this remains "classical 
survey with some atypical elements" rather than a fundamentally new documentation 
approach. Our contribution lies in the combination of GPS tracking, psychogeographic 
sensory mapping, and traditional architectural documentation, rather than in methodological 
invention. 

Future iterations must systematically address the identified limitations. We plan to 
reconduct this study with larger sample sizes to enable quantitative analysis of navigation 
patterns; pre/post spatial ability assessments to measure learning outcomes; structured 
interviews and systematic qualitative coding of student reflections; and preliminary 
exercises to develop students' psychogeographic visualization skills beyond conventional 
architectural documentation. 

This workshop was our first attempt to map psychogeographic spatial experience in 
architectural education. We achieved hybrid digital-analog documentation and showcased 
the pedagogical potential of the bazaars. Student feedback and products indicate that 
multisensory stimulation in complex heritage environments is an effective learning 
experience for first-year students. GPS tracking and geotagged photography greatly 
benefited coordination and data collection. We plan to further develop this approach 
through ongoing research and experimentation. 
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